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030 Cry me a river
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061 It could happen to you
062 It don’t mean a thing
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You're the first, the last, my everything




Sam Cooke

001 A change is gonna come

)
~

°
°
L4

(vels.)

s

r)
s

Intro| (instr.
»

A-7

o P P

B7

A-7

o O _ 0 o9 ©

——

[

o

A-7

o PP

B7

A-7

9 @

A

‘I

——




A

A-7

\

) 4

B7

A-7

o) ¢

&7

E-7

A-7

Gé

B7

A-7




Intro

002 A felicidade

(Tom Jobim’s version)
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002-C A foggy day

G. Gershwin & I. Gershwin
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(* Original version:  1ist head has an extra bar in V7 before A
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003 Agua de beber
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004 Alfonsina y el mar

Ariel Ramirez

Dientes de flores, cofia de rocio, Déjame sola: oyes romper los brotes,
manos de hierbas, ti, nodriza fina, te acuna un pie celeste desde arriba
tenme puestas las sabanas terrosas y un pajaro te traza unos compases

y el edredon de musgos escardados.
para que olvides. Gracias... Ah, un encargo,

Voy a dormir, nodriza mia, acvéstame. si ¢l llama nvevamente por teléfono
Ponme una lampara a la cabecera, le dices que no insista, que he salido...
una constelacion, la que te guste,
todas son buenas; bajala un poquito. (Alfonsina Storni, 1892-1938)
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004-B Algo contigo

Chico Novarro
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G. Marks & S. Simons

005 All of me
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M. Dennis & E. Brent
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010 As time goes by
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012-B Between the devil and the deep blue sea

H. Arlen & T. Koehler

Gmaj7 A-7 D7 Gmaj7 A-7 D7
S ——
i S S L LA . -
o) | | | |
D-7 G7 Cmaj7  C-6 B-7 BYT A-7 D7 Gmaj7
[ Fan) r( / : / I' | b o v% _J
o
Gmaj7 A-9 D7 Gmaj7 A-7 D7
20) 4
= ——F STEES——=
[ [ [ I
D-7 G7 CmajT  C-6 B-7 BVYT A-7T D7 GMajT  FH7
& D [—
S 2
gmaj7 Db-7  F#7 BmajT/Eb Do Db-7  F#7
— " PN _d—
(i e P #
e \5: # | ” -
pmaj7 E-7 A7 Bv7 E7alt AB D7
[ [an) ?\ * ) '__/ - / | | : [, -
;\Jy —
Gmaj7 A-9 D7 Gmaj7 A-7 D7
=) 4
e — Z ¢ - — —
S i » |
D-7  G7 CmajT  C-6 B-7 BVv7 A-7 D7 GMajT (D)
2 3 i e 1
@ r( 7 ‘I. r s # & ‘l B -
S |




C. Coleman & D. Fields
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S. Burke & PF. Webster
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017 Body and soul

J. Green, E. Heyman, R. Sour & F. Eyton
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018 Bouncing with Lola

Jazzy Lola Inc.
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019 But not for me
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019-B Bye bye blackbird

R. Henderson & M. Dixon
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D. Ellington & J. Tizol
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021-B C’est magnifique

Cole Porter
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021-C Clest si bon

(It’s so good) H. Betti & A. Hornez
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D. Covay

022 Chain of fools
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023 Cheek to cheek

Irving Berlin
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A.C. Jobim & V. de Moraes

024 Chega de savdade
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025 Comme d'habitude

(Frank Sinatra’s version - My way) _
J. Revaux, C. Francois & P. Anka
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026 Comes love

L. Brown, S.H. Stept & C. Tobias
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027 Contigo aprendi
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028 Corcovado AC. Jobim & V. de M
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029 Cr azy Willie Nelson
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030 Cry me a river

Arthur Hamilton
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031 Cuando vuelva a tu lado
(What a difference a day made)

Maria M. Grever
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032 Days of wine and roses

H. Mancini & J. Mercer
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033 Desafinado

A.C. Jobim & N. Mendonga
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034 Dindi

A.C. Jobim
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035 Do nothin’ till you hear from me

D. Ellington & B. Russell
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036 Don’t get around much anymore
D. Ellington & B. Russell
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037 Dos gardenias

Isolina Carrillo
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Sonny Rollins

g7 AV GT C7 F7 Bb7 FTv"
bots red b ST
A | Y 1 -t 7 - S E— S — |

S o ! | F ;! i
A Bb7 Ab7 G7 C7 F7
“ | b =

- - L e i N s - m—

oJ ' -

F-7 Bb13 Eb7 Eo7

Dbe e b NN T - e
@° L i i B i %
Ny | | |
Bb7 Av7 G7 C7 F7 Bv7 (F7*)
e = = iEE = e S e et rse =)
o | | ,

Alt. changes:

BYTEY7 D7 G7 C7 F7 Bb7 Bv7 EV7 D7 G7 C7 F7
w0 b
J
Bbv7 Eb7 Eo7 BvY7 EVT D7 G7 C7 F7 Bv7

»0)
%L- | | | L] | | L]




039 Dream a little dream of me

F. Andre, W. Schwandt & G. Kahn
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R. Passos & F. de Oliveira
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042 Evu sei que vou te amar

A.C. Jobim & V. de Moraes
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043 Fallen

Lauren Wood
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044 Fever 7. Davenport & E. Coolie
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045 Fine and mellow

Billie Holiday
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046 Fly me to the moon Bort Hoverd
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047 Garota de IPﬂﬂema A.C. Jobim &V. de Moraes
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048 Georgia on my mind

Hoagy Carmichael
Ttro] P77 Ema] "/E  gymajr » Bo-7/pp /B FMIT/C casse
i ol - . . s —
bt S e ==
S = ~
Fmaj7 A7 D- F7/C Bymaj7 gov
Q. — | & | !
(AP (- o — y— |
5] 7
Fmaj7/C D7 G-7 C7 AT# D9 G7 (Cm
¢ Q —] i
9 —— e|o =
W, FmT AT/E D-  F/C Bomaj7 BOT
L — |
w (< —_ t—- !
[y k\ =
Fmaj7 /C D7 G-7 C7 Fmaj7 gbmaj7 FmajT A7
n) —
(= : S =
¢
B R D- G-7 D-6 Bv? D- G-7 D-6 G7
& e St jre—o g
, D- G-7 Fmaj7  E7 A-7 D9 G7 Ce
5“9 i — ) T 2 4o
A Fmaj7 A7/E D- F7/C Bymaj7 gov
M, = 5 FL“‘. —
$ s ¢ 7 - s
, Fmaj7/C D7 G-7 C7 Fmaj7 (G-T CP)
35 :: ] I r il i_. — -




049 (Get your kicks on) Route 66

Bobby Troup
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050 God bless the child

B. Holiday & A. Herzog Jr.

Bymaj7 Ebé BymajT  [Ebé F-7 Bb7 F-7 Bb7
e be
. : o — |
*(A: 10 mm.) —

Ebmaj7 Eb-6 D-7 G C-7 F7
Db a8t ==
D / /G / ve” i — —_— o
y,

Bvé C-7 F?9 Bymaj7 Eb6 Bymaj7 Ebé
o0 1 =
Y 1D _" o° = i Ip Ip I'
© (A. 10 lﬁm.) |

F-7 Bb7 F-7 Bv7 Ebmaj7 Eb-6
a0 | be o be
fp—— | s r = 5 f = %
;J_v Y ! / I'/ | 7/ vV ’II

D-7 G™ c-7  F7 Bvé A-T DT
AL - I -

5 )

B G- G-maj7)  G-7 2'\62 D-7 A-TH DT
20t | feff - pr »°

o7 — |

G- G-lmajr) G-7 G:f D-7 G7 C-T% F7

=0  °f
J
Bymaj7  Ebé Bymaj7  Ebé F-7  Bb7 F-7  Bb7
w0 be_# .
rr - | ?
“ A0 mml.) o
Ebmaj7 Eb-6 D-7 G™ C-7 F7 PRvé (F®)
20 \ I EEepe=——
[ fan N4 )] ) & )] ) %. )] Y| ) i ~
L

v (6 mm.)



Anotaciones




)

051 Grease Lightnin’
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052 Hang on, little tomato

T. Laverdale, C. Forbes & P. Abbey
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052-B Have you met miss Jones

R. Rodgers & L. Hart
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Jerry Herman
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054-B How deep is the ocean’s
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054-C I concentrate on you

Cole Porter
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055 T Got: Rhythm

(Harmony) G. Gershwin & I. Gershwin
Drum fill on time (165bpm)
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055-B I only have eyes for you

H. Warren & A. Dubin
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056 I remember you

V. Schertzinger & J. Mercer
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057 I wish

Stevie Wonder
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058 In a sentimental mood

D. Ellington, I. Mills & M. Kurtz
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A.C. Jobim & V. de Moraes

N
Q
s
A2
n
Q S
M.m
®
IMWO\
Y
O

<«

G-7

C7/E

G-9

Gbo7
Abmaj7
Fvo7

[ @ )

AT/E

«»

Ebmaj7

BY7/F
p7ve

D7v

I S
[

G-7

<«
A-7b5
7
C-t

Ty 1
[ [an1d

Y 1D
O\
“Y 1D

"
[ [anNd

b7

G-9
)

C-7

.

p7v?

C-6/EY

2l) |

T 1D



060 Indtil paisagem
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061 It could happen to you
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062 It don’t mean a thing Duke Elington
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064 I've got you under my skin

Cole Porter
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Maria Grever
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065 Just the way you are Billy o
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066 King Herod's Song
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067 La vie en rose

E. Piaf, M. Monnot & Louiguy
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068 La vita e bella o -
(Beautiful that way) N. Piovani, G. Dor & A. Nini
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069 La g r‘mas n egras Miguel Matamoros
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070 Les feuilles mortes

(Autumn leaves)

Joseph Kosma
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O Let’s do it (let’s fall in love)

Cole Porter

CT Fé c9 Fé F7 Bvé Bv-6

| | | ~,

N N
D r 4 | | r d |
° [y [y [y b | ] [ — !

Fé/C cr Fé B~ Fé6 (™

g

[ [an1d [y [ [ @]

Fé c Fé F7 Bvé  Bv-6
| | N - l) -

r d LA Y d
L [y [y [y h o [

]
|
—

Fé/C cr F6 G- F6/A AT
3 ¥| ©O

Y d
[ [anNd [y [ [y

J:
[
|
[
|

Fé/C G- (P Fé B~ Fé (CT)

AN
r d
~

m
¢
M




072 Let’s fall in love

H. Arlen & T. Koehler
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073 Love for sale

Cole Porter
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074 Love you like a man

(Bonnie Raitt’s version - Love me like a man) Chris Smither
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N.B.: Original version is sometimes played with a 2-measure extension in V7.



O75 Lover man

JE. Davis, R. Ramirez & J. Sherman
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076 Lullaby of Birdland

G. Shearing & G. Weiss
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078 Manha de Carnaval

(Black Orpheus) Luiz Bonfi
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079 Marcha nupcial Jazzylola

R. Wagner & Jazzy Lola Inc.
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080 Meditacao

A.C. Jobin & N. Mendoga

(Meditation)
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A.L. Webber & T. Rice
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082 Miss Celie’s Blues (Sister)

Q. Jones, R. Temperton & L. Richie
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083 Misty

Errol Garner
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084 Moanin’

Bobby Timmons
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085 Moon river

H. Mancini & J. Mercer
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086 Moondance

Van Morrison
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W, F7 _G&7C FTGTCFT  GTC FT G
L A !). E I | — — K
"f\“ b IDV | | | | i | | 7 AY
;\JU = o o LJ 127,
(Rh. as in Intro)

. FT 67/ FT GTCFT  GC FT 6T
L 'l) k — I | — —

N S ‘J‘I - S ! = i
. FT 6T FT GYCFT 6T FT G
2y Ir) r— — I | K

v | | i 7 AY
U i & | i =
-7 G/ FT G/ F-T_ G7/C F-T G-7/C
#o—.b—l.—%—. ] I i i ;iﬁ L ;|\I T
| | | il i | | | | = < [ —

e o_e
Bv-7 F-7 Bb-7 F-7

@Ib L = * 'r_t

oJ




Bv-7 F-7 Bv-7 , Cralt *
2 = > I N —
@V D i = g r< g |
[y,
Ripdd ) qn,d ) )
- ; -
F-7 B F-7  Bb F-7 BY F-7 Bb
' — e S —— 2
@V D I I ‘I ‘I_i i [y [y ‘I_i [y [y |
(*Rh. play in 2t & 4*) ~
F-7 Bb F-7 BY F-7 Bb F-7 CTalt
~—— — o2 o — Y
@V D | | J i [y [y J i [y [y ,L_
J oo -
Coda
., FT 6T FT 6T BT GT)C BT GT/C
% | k
) = — o) — -—
e
(Rh. as in Intro)
) F-7 G-7/C F-7 G-7/C F-7  G-7/C
40y 'r) L .
@b I[) V) 7 v, ) = v, ‘I’ X) = . - '(
[y
(vels. ad lib) Vamp on cue (cue)
F- Eb Db C- Br-  CTalt F-7
A AP | P — =
@V - ! [ [ n 1. O
J s /s s =

(Rh. play triplets as lead)




087 Moonlight serenade

G. Miller & M. Parish

ceé Ebo7 D-7 G7 G
#
< ] < ] ] ] i
J
3 3 3 3
Cmaj7 Cé Cmaj7 C7 AT F-6
s0) s
'SB . = . . . 7
o 3 3 3 3 !
E-7 A%sws4 pD-Tv5 G? G CmajT D-7 G
"—9— o | * 7]
) 2 — s a & #
N ’
cé Ebo7 D-7 G7 G
2) | "
&y o z e
[Y) [ Iy
3 3 3 3
Cmaj7 Cé Cmaj7 C7 ATV F-6
G = g = = SSmEe e
E-7 ATsvs4 D-T7v5 GP? G Cmaj7 G-7 CB
(e e Sz r
7 #




Fmaj7 Bv1? ETv AT
Z) 2 o 7 77 N ®
@ — i * -
¢J ! ]
L—3
F#-7v5 B7? E-75 AT D-7 G
e
2‘55“&#'_' - — # S e
bu —3 I — #
cé Ebo7 D-7 G7 G
X () |
3 4
gﬁ"v - I - = #I'
e m— m— '
3 3 3 3
Cmaj7 Cé Cmaj7 C7 ATV F-6
-
G = = = | T
8’ 3 3 3 3
E-7 Adsss D-Tv5 G GTWE  Cmaj7(D-T GTY)
H_o_ ® * 7 N !
S oor ¥ )
ToN Cmajsn
6 - 13
= ' E=SSs=csnie
o ! - 3




083 My baby just cares for me

Nina Simone’s version
( ) W. Donaldson & G. Kahn

It B By/A BY/G BYF Ev  EvD C-7  Fime

+[>]

e e ¥ T Tk ok ¥ ox
[y, 4 4 4 4 4 4 4 I
(walking bass)
Bvé Evé C-7 F7sws4 Bb6 Eveé C-7 [F7svs4
0 | .
. | — 2 r = —
@V X Vi y [y [N / ) ‘l
[y,
Bb6 C-7 F7sus4
0 1
V1D N -
osr— S — — o — -
ANV 1) 1) |
[y, 4 |
n D7 G-7
b —
&y < ) ! ) £ - yi ? o P =
oJ L5
C7 F7ss4  N.C.
0 |
Y 1D - — — - I I
<D N A / - - o o
oJ —— — ! !

(Rh.sec.)

)




C-7 F7sus4

Evé

C-7 FT7sss4 Bb6

Evé

1

Ebé

7

Bvé

BY7/ AV

Bvé

A7

Evé

C-7 FTsvsa

Bvé
Evé

F13

[ a1

G

D-7

F3

c-7

7.
>y 1D
N
Ld

p (4

[ fanNd

Bvé

F13

c-7

Bvé N.C

(piano)

0l) |

ANV



089 My favorite things

R. Rodgers & 0. Hammerstein 11

Intro]  cmaj7 D9 A-7 g7
04 —
&4 ==
Y | |
E-7 F#-7(E-7) E-7 F#-7 (E-7)
=) # |
= | —
o | | s
Cmaj7 Cmaj7
o) 4 |
& ——r—r 1,
ﬁ;‘ [ [ &
A-7 D9 Gmaj7 /B Cmaj7 /E
'%)—LH | | |
o °® | o ’ ¢ =
Gmaj7/p Cmaj7 F#-Tv5 BT
w0 4 | |
A | | ! ! ' ' 2
[ fan) ] ] ] i i [
S — a1 o
() E-7 F#-7 (E-7) E-7 F#-7 (E-7)
al) %
e ———
ﬁ;‘ p=
Cmaj7 Cmaj7
() 4
——
ﬁ;‘ p=
4 A-7 D9 G™maj7/8 Cmaj7 /g
ni) 8 | I !
/i — —— : bl
o * . . e
Gmaj7/p Cmaj7 F#-7v5 B7v9
50 & | |
. : | I ! | | 5
[ Fan I | | i i [
g oo o




Emaj7 F#-7(Emaj7) Emaj7 F#-7 (Emaj7)
() # |
& ’ | -
4
Amaj7 Amaj7
w0 &
pai g .
—JI- p=
A-7 D9 Gmaj7 Cmaj7
s i
o 9 =
Gmaj7 Cmaj7 F#-Tv5 B7v?
wl)
_'X’;# I i ! i F ?\
g e -
E-7 F#-Tv5 B7v7
al) 4 - I
&r— ====_r——
o b
E-7 Cmaj7
() #
/¢ = = |
:\)y & o
Cmaj7 A7
6t n # I I ]
& : : : .
Gmaj7 Cmaj7 p7ve D7
o) #
J
Gmaj7 Cmaj7 Gmaj7 Cmaj7
el 4
IS - - -
J
Gmaj7 Cmaj7 F#-Tv5 BT
() #
% - - -
¢ Solos over entire form

or on E=7/E™1Ton cue




090 My foolish heart

V. Young & N. Washington

EbmajT  Abmaj7 G-7 (7 F-7 F-T/Eb  D9sws4 P79
G-7 GT# C-7 Gb7 F-7 F-Tvs BbT
s0) .

S = g i ==
;‘Ju = =
Ebmaj7 Bv-7 [EbTvS Abmaj7 p-Ts GT#

FQ—.!».— : - . » o
r:}muv D ] ] -
C- C-lmaj7)  Cc-71 C-6 F-7 Cm» F-7 B3
(g 7 e !'_ ) e IP_'_IP -
U | |
EbmajT ApmajT G-7 C7 F-7 F-T/Eb DIsuss DT#9
=0 | ' |
T 1D | # i _i I'
ANV | [ ) ]
J
G-7 G7# C-7 Gbh7 F-7 pD-T5 GTv
24 Q ] II! . > o F_ ) Z) J _J -
':ng D I' ]
C-7 Ab=7 Db7 EbmajT  Abmaj7 pb7 C7
AR A i I
@V D / | | =0
)
F-7 C7 F3  FTv3 ByTsss By7v9  Epmaj7 (C-7 ChmajT BhTsus4 )
2 o - £ * o - 7 d

~




09 My funny Valentine

R.Rodgers & L. Hart

G- G-(maj7) G-7 G-6

i i
o = =
J
Ebmaj7 C-7 A-Tv5 p7v?
01 2
Y,
G- G-maj7) G-7 G-¢
¢ Q b
J
Ebmaj7 C-7 Eb-6 F7ve
L Q b ‘|' i — i Q)
o

Bymaj7  C-7 D-7 C-7 Bymaj7  C-7 D-7 C-7
b :

'\Is\@b ) ) J -
o

Bymaj7 D7 G- F-7 Bv7  Ebmaj7 A-T5 DT
24 () . * | O
N \ . . - &
J ’ |
b G- G-\maj7) G-7 G-6
%0 | . .

E—— o: = — Z : —f~
J | 4

Ebmaj7 A-Tv5 el G-7 F-7 By
20 b P ] D7 =
D

Ebmaj7 C-7 F7v? Bymaj7 (A-T D7)
50 |
. 2  — ° =




092 Nature boy

(Kurt Elling’s version) Eden Ahbez
ist time ad lib (voice and piano)
On time on cue
A- B-7b5 E7 A- B-7b5 E7
ﬁ—‘i N > L @ N \
| 7 = = i ’\) IP_ I 7 S S A ’\) IP_
- -
A- A-maji) AT A-6 D-6 A- B-7+*
# # - ' I N
© | s £
e
E7 A-
? h
'l)f\,\\ - I' e - [0
o7 !
BT E7alt
() i
r’(\\\ s . Py - 4
S = A
A- B-™ E7 A- B-™  E7
(S 7 ﬁ ﬁ i \ IP_ 7 ﬁ & i Y 1@
D L —
A-  A-ma) A-T A6 D6 A- B-7+
# = # i ' I N |
) ! o Z 4 I
o) o
E7 A- F#-Tv5

TTTe

[0

e




Instr.: Play the tag

ETv® A-7  F#-Tv5 FmajT#H
) . —]
e iy ) |' # . O O
5 4 ! #
ist: All in, on time
F#-Tv5 FmajT#H A-7 F#-Tv5 FmajT#t E7#9
= n
@ O O = - \;
oJ . \
Solos over entire form
Play the tag to end solos
- Fmaﬂfﬂ A-T F#-TV5 FmayT#H

@:@@ ESE,

S b

A-7 F#-Tv  FmajT#n
wl) | . L . . N i\ )
i S AN | I\) | Ik) | | 7 3
@:ﬂ;@: . ] ¢ ‘o
i://;' "\/" ~

Tag (play in mm. 31-38):
A-T F#-=Ts

al)

Fmaj'nm

A-7 F#-Tv  FmajT#t

68 dp 33

~

~

A-T F#-T%

Fmaj7#

== :

ﬁng' ]

ﬁgif



093 Night and day

(Harmony) Cole Porter
D-7 bass: pedal in 2-4

gﬁ e

Eb-7 D-7
= ¢ o o ——2 —
(piano 8ve high)

L 100
L 10N
L 100
L 100
L 100
L 100
"
TN

Eb-7
@ I I J ! < | bz £ |
e
D-7 (drum roll) G7alt
o 7 7 ¢ oo |
C-/Av GTalt Cmaj7
w3 —
C-/Ab GTalt Cmaj7
! ! II\ P
o | = = = =
A-/F# Av/F E-7 D7/Ep
ho—Ta— ] =
- G Cmaj7
dl I O Z &—o




C-/Av

GTalt

| YR

¢

Y

¢

~

T

-

1

D-7 bass: pedal in 2-4

o>
L 4

<«

«»

«»

¢

«»

Vo
r

0

Eb-7

bo

D-7

Cmaj7

DO

¢

¢

[Q ]

¢

(@]

Pay
a4

ol ©

g

Vamp on cue




094 Night in Tunisia

D. Gillespie & F. Papparelli

o) g7 A% BY7 A-% Vamp on cue
| | | | | | | | | | |
ﬁ ; 7}) |b [ : [ [ - — [ d|_ T : [ [ - - q| < —
oMb e r g e e i r gl 37 )
(sample piano acc.) (cue)
BW; A'% Bb7; A'?'i
) /T 4 7 e — s
'\:\\? .I E.d & \ .JL! < =
BY7, A-% B-T7v5 ETalt A-6
* Q — # Z) ] N 1
i £ blf_ﬁ 7 S 7 ’\)
| i o
B, A% B, At
i Q — o g Z) c I’ 2 o Zi c
i ‘|) - i dl)—
BW, A-4 B-T7v5 E7alt A-6
o0 — o

E.‘
L
\
s
_LISPT
A
Ny
N\
N
N

E-Tv5 A'n»g R D-7
21—0— : = ] /'\
Y AN : 5 = ] ﬁ_
!@ / )] T ] Y il P [ Y
J

p-T7v5 GW}; Cmaj7 B-7v5 ETV
&V—T 7 — g 5] ==
Q} 1 —




i I — Z i ~ —
%ﬂu i T 7
B, A% B-
5l ~
© S LSS ¥
B-T7v5 By 74
& i &
o ~ ~ i ~
(play after head, opt. at the end of every solo)
A% pres

Lo d

L

'!22 ™~ - :
(O i_! * /
oJ

ST Wl

L d

g 7 oy P “ﬁ
N 4 mm. solo break
'C"’D - - - & B
[Y) 7
{B G 7#H CHT#
— [~ —~ o i
6 = P . |
Bv-7 A-7 Bb-7
s Lebe —T P
"  — ._-—t#'v) e
(L= —

(sample bass lines for intro and A)




095 On Broadway

(George Benson’s version)

J. Leiber, M. Stoller, C. Weil & B. Mann

BY7 Ab7 BY7Ab7 BY7 Ab7 Bv7Ab7
gﬁqﬁwkl pLL ST S S pEEE R TP S RECSS SR
(funk groove, play also in head) Vamp on cue
Bv7 Ab7 Bv7 Ab7 Bv7 APT  BYT  Ab7
0 b e z
S==E —
v (vels.) |
Bv7 Ab7 Bv7 Ab7 Bv7  AV7T  BbT  Ab7
Db = = =
ﬁw"_T—'— = =
Eb7 Db7 ~ Eb7 Db7 Eb7 Db7f\ Eb7 E7 F7
50 b . .o £ .
e L5 |
Bv7 Ab7 Bv7 Ab7 Bv7 APT  BVT  Ab7
w0 | ~
e — o N -
P | o )
6" ! g
Open for solos
Bv7  Ab7 Bv7 Ab7 Bv7 Ab7 Bv7 Ab7
20 b
J

Vamp on cue. After solos, D.C. & 1 tone up
Play 3 heads and Open for solos as Coda



095-B Out of nowhere

J. Green & E. Heyman

Bymaj7 Gv7
r"”’? | \
1 b | & be o J
[
Bbmaj7 D-7 G™
5 Q T !) F’; — | rfl
:‘Jb - ) il " o O L)
E C-7 G™ C-7
1 ’ D 1 - { ! 1 g O O
[y
Gb7 Fsvs4 F7v9
g() I ] 1S
&> — = e e =
A SR ) S S
Bymaj7 Gv7
170 ih [/;i’——1 | K l
% ~ 5 H D7 z S
e
Bbmaj7 D-7 G™
210 Ill) r,—;i/_I I |
U ~ D J I O '[)()
AN L
E-O—rly— 5 — i ! Ip— < IP 77
oJ — | g
D-7 DboT C-7 F® Bbmaj7 (C-7  F7)
() 1
S 7 )




096 Over the rainbow

H. Arlen & Y. Harburg

Abé D-T5 G C-7 Ab7 pbmajT D-TSGTW C-7  F7
I 7 »
'D. b : 7 IF_ i 7 = - -
pvmaj7 pp-6  Apmaj7  FTV Bv7 Eb7 Ab6  Bb-7Eb7
|
I = > ] I' J_I' 7 -
I I
Ab6  D-Tv5 GTv C-7 Ab7 DbmajT D-T5 GTv C-7  F7
' IID.I{} 7 = | I - 7 = £ =
\J =
Dbmaj7 pp-6  Abmaj7 T Bv7 Eb7 Ab6  Bv-7 Eb7
bt — S
- - IP _IP 7 & 7
I I
Avé Bv-7 Ev7 Avé Bv-7/Eb
'_'_ o = .//\ ;.
Abé p-Tv5 G C-7 Bo7 Bv-7 Eb9?
2 2 7
e lfelr
J = = = '
Abé D-Tv5 GTv? C-T7 Ab7T Dbmaj7 D-T5 GTY? C-T7  F7 @
=g £ S=== - =
S = -
pbmaj7 pb-6 Abmaj7  FTv? Bb7 Eb7 Ab6  Bv-T Eb7
20 1
g S —r - =
;‘J_U 7 |
® pvmaj7 pv-6  ApmajT TV Bb7 Eb7 Abé Bb-TEb7
go | I[) Ih N
& = 2 = e
I I
Avé B-7  Eb7 A
> © ©
| | I
bu el




097 Perdido

F7

Juan Tizol

G

D-7

Bvé

C-7

<<

IR

D

D-7 G

Bvé

F7

c-7

G7m

D-7

Bvé

F7

c-7

1)

=

—~
"

Bvé

F7

c-7

G?

D7

[ea =

«»

«O_V

3 — |

[ [anNd

F13

C7

a3

24
Y 1D

[ @]

G7b13

D-7

Bvé

F7

C-7

I
IL\ |
[]

L

N

1)
&'

&=

Bvé
(D-7 G™")

F7

C-7




098 Que reste-t-il de nos amours®

(I wish you love) Charles Trenet
Verse Eb- Eb-(maj7) Eb-7 [Eb-6 F-T7vs By 7o
| ] N h
5, - = -
(played every time in the original version)
Eb- Eb-(maj7) Ep-7 Eb-6 F-Tv5 Bb7v7
50 \b
g e -
Eb-  Eb-Umaj) Ep-7 Eb-6 F-7vs BbTv?
o0 | l
At 2 I P I —
'S‘u S — — o - A— o g @
Ebmaj7 C-Tvs B7# Bb7sus4 Bv9 C7
50 b ~ ——
& o = S =
Y] G
F-7 Bb7 Ebmaj7 AbT G-7 F#o7
w0 | —3— —3— — 3 31
st g . i : ===
9 —» | Z Z s o
F-7 Bb7 Ebmaj7  AbT G-7 C7
29b —— L T




F-7 Bv7 Ebmaj7 ApT G-7 F#0o7
EQ|'{) ! ,_;_: I\ZI\, ,—3|—| K;/II
g v —d p= . - o t
F-7 Bv7 Ebmaj7 Bv-7 EV?
20 —— e —'—
';‘Jml} VD ] ‘| _ S ]
Abmaj7 Ab-7 Db9 EvS Dy Cm
B 0 | - ;:’ji I 3 I
g - e be
L3 L5 1
F-7 C-7 F7 F-7 BY C7
20 | 3= —3—
U [ 3 gl
F-7 Bb7 Ebmaj7 ApT G-7 F#oT
w0 ) ——— T —— K;/II
g P o o | & IP - - . " —
F-7 Bb7 Ebmaj7 ( Ab? G-7 C7)
o)ih i e
(ePD | ~ I - [
94 o —e  ©




099 ‘Round midnight

T. Monk & C. Williams

A- Fi#-Tv5 B-T7v5 E7alt
ﬁ—é’ﬁ |
g [ = ) & J&i" r =
A-7 D7 F-7 Bv7 E-7 A7
+{) ._-—'—#IP b b
J = | f = —
D-7 G7 A-7 ; D7
- . ‘
e =
&y <= ? % Y ﬁ ] 7 —
Ny 4
F7 E7alt
0 A
: #‘ S———
3 3
A- F#-7v5 B-T7v5 ETalt
= — , 2 ¢
S #
A-7 D7 F-7 Bv7  E-7 A7
) Ll b !
bu ’; | r ——~ \S
D-7 G7 A-7 ; D7
",Q ? ———m cr e N =
ot L= 7 Eeess —
i E7 A~ (AmaiT )
%

I

AN
r d
~




B7W

n FH-7v5

E7

B7W

F-Tv5

=i

49
Ll

E7

F7

Cmaj7

G7

D-7

E7

F7

G7

A7

5{)

E7alt

B-7b5

F4#-7v5

A7

E-7

\§

BY7

|

\

D7

A-7

A

-

D-7

20

(Amaj7 )

A-

E7

F7

.




100 Sabor a mi

Alvaro Carrillo

A D#o E-9 G-7T E-T Dé E-7 F#-7 Fo
e o e e —— SnEni
i i S = — S |
¢ -~ ~
E-9 AT AT? pmaj7 p#o
(RIS = S 2 =
Y — ||_; 1
E- G-7 E-™ DS E-7 F#-7 Fo°
e e
CEEE R = | = 2 .
g 9~
E-7 A7 ATV pmaj7T G-T pmajT  G#oT
'gg 3 —I_|
A3V [ - d = = S
oJ
A-7 D7 A-7 p7viz Gé p7vz Gé
A1 u | 2 u | ﬁ I' | I'_._I' I' - i
;\Jy — | | | |
B-7 FE7 B-7 FE7 E-7 A7 A7 D#©
1| r{ _I' 2 | | | I - IP_ |
;‘j’ ! ! I —
-9 G-7 E-Tv5 Dé E-7 F#-7 Fo
E
l’ﬁ%#?r' C o, epPereie o |,
(e [ | ~ @ [ |
e — ] o
E-9 AT AT Dmaj7 (D#°)
z s -
&y 1| ~ —— — S ——— —l_)
[y, I —— i




101 Samba de verao

(Summer samba / So nice) M. Sergio & P. Sergio
Fmaj7 Fmaj7 B-7 E7
@ = [0 _JI = |v I = I I)_- = L _J'_
L & @ > &
Bbmaj7 Bb6 Eb7 Eb7
S . . be be
A-7 D7+ G-7 E-T5  AT®
#0) L :
:}U - | : I
D-7 G’ G-7 Dv7 C7
0
B
fond . s e e e e e e =
'\2\}9 Y O = _[li L-
Fmaj7 Fmaj7 B-7 E7
-
!;\Jg Ld ;: L J N ;: ] | —JI ; [ ] ;: ] = |
Bymaj7 Bb6 Eb7 Eb7
ug ’ be *® be
A-7 D7+ G-7 C™
() L
J e — -
Fmaj7 Bv7Y Fmaj7 N.C.
20)




102 Satin doll

D. Ellington, B. Strayhorn & J. Mercer

I”tro C//\G A~ A~ ~~ A7
gy fiee free free £
o Te F o T ——n F e e
Yinstr) ¥ | " Y| Y| " Y1 = (fine: Co)
n D-7 G7 D-7 G7 E-7 A7 E-7T A7
51\'\‘)’3 : | ) 7 Lﬂl o _ljl'}’_ . i .
Y ™ (lead)
A-T5/Eb D7 Ab-9 pv9 Cmaj7 A7
"'Q . I — ﬁ —
Qm" 1 / £ bu'. be & 1O
e |
) D-7 G7 D-7  G7 E-7 A7 E-7T A7
By I I
g - LD vi ) L . vi -
e
A-T5/Eb D7 Ab=9 pv9 Cmaj7
ﬁo . I I [ N K
& . e 7 = =& gH
e |
G-7 C7 G-7 C7 Fmaj7
2 0 I h —‘| 1 ] I
A — O — &
bll l/
AT D7 AT D7 G7 CHoT
< 0) .
”#’g ' 2 | o -
S | ! ———
W, 07 6" b7 6T ET A BT A
"% EEEEeSee— = a1
[y | | |
A-T5/Eb D7 Ab-9 Db Cmaj7 (E-7 A7)
= 0) .
f = he——ha—9 — - :
v | After last head, D.C. al fine



Anotaciones




103 Secret love

S. Fain & PF. Webster

, Bymaj7 C-T/F Bymaj7 C-T/F
AP e e = ]
':}? i i O A—

Bymaj7 C-7 D-7 G C7 F7ve
P 2 = -
QQ)U 1
, C-7 F7 C-7 F7
sWb o N I
:Ju [ @) d
C-7 F7ve pD-7 G C-7 Fm™
) |
Y 1D P
ANV “* ] I' — =
e | |
Bvmaj7 C-/F Bbmaj7 C-T/F
"—o—n‘)— * N I
lel b I’ [ @) - g J
oJ |
Bymaj7 C-7 D-7 G C7 F7ve

»

|
D

<«

- 4

2)
vV

g Sas




F7

C-7

F7

[Q ]

D

<Y 1D

DTv

A-7b5

Bymaj7

Fve

c-7

fon?—=

2|
D

Fmaj7

C7

G-7

()l

<«

77V 1
-
u“v

Ab7

Eb-7

bo
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105 Sophisticated lady

D. Ellington, I. Mills & M. Parish
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106 Stella by starlight

Victor Young
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106-B Stompin’ at the Savoy

B. Goodman, E. Sampson & C. Webb
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107 Stormy weather

H. Arlen & T. Koehler
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110 Take the A-train

Billy Strayhorn
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110-B Tarde em Itapoa

Toquinho & V. de Moraes
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12 That’s all
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113 The look of love

B. Bacharach & H. David
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113-B The man I love

G. Gershwin & I. Gershwin
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114 The way you look tonight
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J. Mandel & PF. Webster

115 The shadow of your smile
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116 Theme from New York, New York

F. Ebb & J. Kander
ntr] Ce ce p-7 G7 NC.
% rEE"BE BERCE B

$3 335 1 ¢ EALAE
A C6 D-7 G7
&— S S :
v o * ©O 4
" Cmaj7 Cé D-7 G7 N.C.
) < fo o it J
A2 " cé D-7 G7
3y N ———y ——— N
@ — [ I = — [ ‘I
J - 34 o
Cmaj7 Ccé G-7 C7
wf) s
m Fmaj7 F-6 Cé Cmaj7
20 W w
:gﬁ ‘| 0] _J ‘I P [
E-7 A7 D-7 G7 N.C.
B ——S & W P —
I~ = d [ @) v( e

¢
Y

2 Cé D-7 G7

—
D
Ll d
TN

AR
o

¢
o
¢

Cmaj7 Ccé G-7 C7

g
g

«»

o




, Fmaj7 F-6 Cé/G AT?
\ . “ . =
*(Ct: 14 mm.)

D-7 E-7 FmajT G4 (C6 D-7 G7

44.0
(6 mm.) © © J .

Cmaj7 cé G-7 C7
)/ — e :
!(\\ ] ] ] [y ‘ ‘I o [y
Fmaj7 -6 Cé Cmaj7
0 I —
:gﬁ i | 10 JI P [ i
(B2: 9 mm.)
-7 7 - b7
G5 A F L
o= Z ] PHH—E&
5 mm.) rit) L—3— L—s— L —5— (ad il L5

A2 Dvé Eb-7 Av7

wf) bt : R—
!:ﬂ\ub IDVIll-,\ O 3 IP O S o E '
© (slower) - "
Dbmaj7 Dbé Ab-7 Db7
e > S > |
v ~ © ~ -

B Goma Gb-6 Db6/Ab By 7P
@bt | | | | |
&> . s g =
¥ B3: # mm.)

Eb-7 F-7  GbmajT Ap9sss pbé Ev-7 Gbv-T Dbé
-0 1
) - |




17 This masquerade

(George Benson'’s version) Leon Russell
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Osvaldo Farres

#7-B Toda una vida
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118 Tomara

Vinicius de Moraes
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A.C. Jobim
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124 Well, you needn’t

(Miles Davis’ version) Thelonious Monk
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125 Whatever Lola wants

R. Adler & J. Ross
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126 Willow weep for me o Ronel

C6 5 F7 C6 ; F7 CG , D_7 67 C6 D-7 ; Ebo.’ E-“

e T
o o | 4@ ec P = = = R —

11—
F9 F-6 G Cé F7 cé G
1/ _
G — =L o
Ccé s F7 (J:i s F7 Si T D-7T G7 _CG D-75 EboT E-1
h \_/5 & v(‘ @ _P_ o — 2
) =
F9 F-6 G Cé F7 cé G-7 C7
J > <
F- F-e Cc-7 CT F-7T BT T CT
. poter .
o 3 I - 3 2 ==
F-6
F- C~ C7 F-7 Eb7 Db7 D-7 GTv*
o P be e \ . o be o
o 3 - 4 a - -
Cé cé Cé
s F7 s F7 ; D-T GT Cé D-T; EboTE-#
| g M o) |
i = [
ELe.___ eesesepf e
F9 F-6 G cCé F7 cé  (GT)
2 ]
ﬁﬁﬁbﬁ' - — ) 9 & o -




Anotaciones




William Eaton

127 Winelight
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128 You are so beautiful

B. Preston & B. Fisher
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129 You don’t know me

E. Arnold & C. Walker
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130 You don’t know what love is

D. Raye & G. De Paul
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131 (You make me feel like) A Natural Woman

C.King, G. Goffin & J. Wexler
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32 You're the first, the last, my everything

PS. Radcliffe, T. Sepe & B. White
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